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Adapted from Terry Eagleton, Literary Theory: An Introduction (Blackwell, 1996), pp.19-21.
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(1) John Donne
John Donne was an early-seventeenth century poet who enjoyed teasing readers with the complexity of his
metaphors. He is an example of a ‘Metaphysical’ poet. He wrote religious poetry, erotic poetry and, of course,
erotic religious poetry. He was a Roman Catholic who sensibly — given the circumstances — converted to

Anglicanism, and he never had enough money.

(2) Moby Dick
Moby-Dick; or, The Whale is an 1851 epic novel by American writer Herman Melville. The book is centered on
the sailor Ishmael's narrative of the maniacal quest of Ahab, captain of the whaling ship Pequod, for vengeance
against Moby Dick, the giant white sperm whale that bit off his leg on the ship's previous voyage
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(3) iambic pentameter
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Paradise Lost, 7—RXD AD{TERF The Prelude, S HIZIXE— hMVADHIZR EialeY % VTR
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a rhythmic pattern that consists of ten syllables per line, with alternating stressed and unstressed syllables

(4) context
Context is what was happening in the world in the period of a text’s composition. Contexts can be personal,
political, economic, social, environmental etc. ~Contextual criticism argues that context is necessary to

understand why a text was written, what form it took, and how it was read by contemporaries.

(5) dystopia
a— T ORMTE. A4 NHEARNT, FEOBMICSWRENRNOAEE ZREOKER, RE
B, Fo, Zo &) Rt REA o 7-1Ef, Aldous Huxley ™ Brave New World (1932), George Orwell
® Nineteen Eighty-Four (1949). it TiX Margaret Atwood @ The Handmaid’s Tale 72 £33 5,

an imagined world or society in which people lead wretched, dehumanized, fearful lives.
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Intention: Candidates should demonstrate awareness of fundamental issues in the field of literary studies. Ideally,

candidates will illustrate their arguments and responses with specific examples from their own reading of

English literature.





